
004 / FOREWORD: BANDS HAvE lOgOS? / BY ART CHANTRY

008 / INTRODUCTION

010 / ROCK
061 /  INTERvIEW WITH gERARD HUERTA   

088 / HAIR BANDS

116 / HEAvY
120 /  INTERvIEW WITH T42DESIgN

166 / EXTRA HEAvY
173  /  INTERvIEW WITH DON ClARK OF INvISIBlE CREATURE 

206 / PUNK

256 / AlTERNATIvE
   261  /  INTERvIEW WITH CHRIS BIlHEIMER     //     318  /  INTERvIEW WITH HENRIK WAlSE

324 / POP

348 / HIP-HOP

374 / R&B

386 / COUNTRY

398 / ElECTRONIC

412 / REggAE

417 / BAND INDEX

TABlE OF CONTENTS
TEXT COPYRIgHT © 2008 BY BODHI OSER.

FOREWORD COPYRIgHT © 2008 BY ART CHANTRY.

All lOgOS REMAIN THE PROPERTY OF THEIR SPECIFIC COPYRIgHT AND TRADEMARK HOlDERS.

All RIgHTS RESERvED. NO PART OF THIS BOOK MAY BE REPRODUCED IN ANY FORM WITHOUT WRITTEN PERMISSION FROM THE PUBlISHER.

KISS KONDOMS AND KISS KASKETS ARE TRADEMARKS OF KISS CATAlOg lTD. All RIgHTS RESERvED.

lIBRARY OF CONgRESS CATAlOgINg-IN-PUBlICATION DATA AvAIlABlE.

ISBN: 978-0-8118-6049-9

MANUFACTURED IN CHINA

DESIgNED BY BODHI OSER

THANK YOU TO All OF THE DESIgNERS AND RECORD COMPANIES THAT MADE THIS BOOK POSSIBlE.

SPECIAl THANKS TO: ART CHANTRY, jOHN PASCHE, gERARD HUERTA, TOM jERMANN, INvISIBlE CREATURE, CHRIS BIlHEIMER, HENRIK WAlSE, 

gREgg BERNSTEIN, jASON MUNN, KARlSSONWIlKER INC., SlANg INC., MORNINgBREATH INC., SOPP COllECTIvE, AND RED DESIgN, 

10 9 8 7 6 5 4 3 2 1

CHRONIClE BOOKS llC

680 SECOND STREET 

SAN FRANCISCO, CAlIFORNIA 94107

WWW.CHRONIClEBOOKS.COM



ROllINg STONES   /   ROllINg STONES RECORDS   /   jOHN PASCHE   /   1970 

ROCK / 011

“On 29 April 1970, Jo Bergman, who was running the 

Stones’ office at the time, wrote to me to confirm that they 

had commissioned me to design a poster for their forth-

coming 1970 European Tour. At this time, I was in my final 

year of a graduate design course at the Royal College of Art 

in London. I was very honoured when Mick Jagger turned 

up at the college to see my final degree show. A short time 

later, I met with Mick again, who asked me to design a logo 

or symbol for the Rolling Stones’ record label. Mick showed 

me an image of the goddess of Kali, which was the starting 

point to our discussion regarding the design of the logo. I 

was paid £50 for the design, which took me about a week to 

complete. In 1972, I was paid an additional £200 in recognition 

of the logo’s success.

The first use of the logo was the inner sleeve for the Sticky 

Fingers album. The outer sleeve was designed by Warhol, 

hence the mix-up with the credits. (Warhol has been 

incorrectly attributed by many sources.) The logo was not 

fully registered in all countries and a German jeans company 

registered the logo in Germany for their own products. This 

situation, and the fact that the Tongue was getting used 

by unauthorised manufacturers of badges and T-shirts, 

prompted proper registration and a merchandising agree-

ment with myself to capitalise on the success of the logo. 

THE TONgUE

010 / ROCK

The design concept for the Tongue was to represent 

the  band’s antiauthoritarian attitude, Mick’s mouth, and 

the obvious sexual connotations. I designed it in such a 

way that it was easily reproduced and in a style that I 

thought could stand the test of time. Due to its immediate 

popularity, the Stones kept with it over the years and 

I believe that it represents one of the strongest and 

most recognisable logos worldwide. And of course I’m 

proud of that.

The simplicity of the design lent itself to many variations, 

which were done by other designers and not myself. 

The Stones ultimately bought the copyright (in 1982) 

but I still own the hand-drawn artwork. My busiest time 

creating artwork for the Stones was from 1970–1974, 

including four tour posters. This led to work for Paul 

McCartney, the Who, and many other artists and 

bands through to eleven years ago when I started 

working as creative director for the South Bank 

Centre Arts Complex in London. I left this position 

last April due to the closure of the Royal Festival Hall 

for an eighteen-month renovation programme. I am 

now 60 years old and work as a freelance designer 

from my studio at home. Still enjoying rock music and 

working as a designer.”

JOHN PASCHE

MAY 2007
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38 SPECIAl   /   SPECIAl FORCES   /   A&M RECORDS   /   PHIlIP gIPS  /   1982 DEEP PURPlE   /   PERFECT STRANgERS   /   MERCURY RECORDS   /   CRAIg SPROvACH   /   1984

MOllY HATCHET   /   EPIC RECORDS   /   FRANK FRAzETTA   /   1978

lED zEPPElIN  /   lED zEPPElIN Iv   /   ATlANTIC RECORDS   /   1971

Led Zeppelin IV’s cover art featured a quartet of obscure symbols (sometimes referred to as runes or sigils) that were 

chosen by the band members to represent themselves. For Jimmy Page, the “ZoSo” alluded to ancient astrological, 

alchemical, and occultist references to Saturn, Mercury, and the writings of Aleister Crowley. Second in the series, 

John Paul Jones’ design of a circle with three overlapping ellipses is a rune said to symbolize competency and 

confidence.  Next is John Bonham’s trio of interlocking rings that resemble a drum set viewed from above but also 

signify the Christian Trinity or possibly the trinity of man, woman, and child. (It also appeared on the label of one of 

Bonzo’s favorite beers.) Lastly, Robert Plant’s icon is that of Ma’at, an Egyptian feather representing truth, justice, and writing.  

ROCK / 029
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TWISTED SISTER   /   YOU CAN’T STOP ROCK ‘N’ ROll   /  ATlANTIC RECORDS   /   1983

100 / HAIR BANDS

l.A. gUNS   /   POlYDOR RECORDS   /   1988



Ozzy OSbOurNE    /   NO mOrE TEArS   /   EpIc rEcOrdS   /   1991 Ozzy OSbOurNE    /    dIAry OF A mAdmAN   /   JET rEcOrdS   /   1981

HEAvy / 117116 / HEAvy

Ozzy OSbOurNE    /   dOWN TO EArTH   /   SONy rEcOrdS   /   2001



rAgE AgAINST THE mAcHINE   /   rENEgAdES   /   EpIc rEcOrdS   /   2000

HEAvy / 149148 / HEAvy

dEFTONES   /   WHITE pONy   /   mAvErIck rEcOrdS   /   2000 



ExTrA HEAvy / 167

mOONSpELL   /   cENTury mEdIA  /   1995

mALIgNANcy   /   uNITEd guTTurAL rEcOrdS  /   1993 

dEIcIdE   /   rOAdruNNEr rEcOrdS  /   1990

166 / ExTrA HEAvy

my dyINg brIdE   /   pEAcEvILLE rEcOrdS   /   1993

mOrguL   /   Spv rEcOrdS  /   1997 

cANNIbAL cOrpSE   /   mETAL bLAdE rEcOrdS  /   1990 vENOm   /   cOmbAT rEcOrdS   /   1981

ObITuAry   /   rOAdruNNEr rEcOrdS   /   rOb mAyWOrTH   /   1989



muNIcIpAL WASTE   /   INSISION   /   LOST SOuL   /   ANATA   /   ANAL cuNT   /   NOx   /   EArAcHE rEcOrdS

ExTrA HEAvy / 193192 / ExTrA HEAvy

dEATHWITcH   /   EWIgkEIT   /   ExmOrTEm   /   dEcApITATEd   /   cALLISTO   /   cATHEdrAL   /   cArcASS   /   ExTrEmE NOISE TErrOr   /   ENTOmbEd   /   HATE ETErNAL   /   uSurpEr   /   THE cHASm   /   EArAcHE rEcOrdS



dEAd kENNEdyS  /   ALTErNATIvE TENTAcLES rEcOrdS   /   WINSTON SmITH   /   1981 

puNk / 207206 / puNk

How many punks have scrawled Winston Smith’s logo for the Dead Kennedys on their school notebooks, 

carved it into their desks, or Sharpied it onto bathroom stalls? At its simplest, you only have to be able to draw 

four lines, and there you have it:  Instant punk logo.

San Francisco–based artist/anarchist Smith met Dead Kennedys lead singer Jello Biafra in 1979 after Biafra 

had seen Smith’s painting “Cross of Money” (later used for the cover art of the band’s In God We Trust, Inc.). 

Smith formed a lasting relationship with the band, designing the iconic logo and six of the DKs’ album covers, 

along with numerous covers, flyers, and logos for Biafra’s record label Alternative Tentacles. Smith also 

contributed the cover art for Green Day’s Insomniac and the Burning Brides’ Leave No Ashes, in addition to 

amassing a significant body of collage works.

TruE puNk IcON



nirvana   /   sub pop rECorDs   /   lisa orth & grant alDEn   /   1989 

punK / 211210 / punK

ramonEs   /   sirE rECorDs   /   arturo vEga   /   1977 



punK / 213

lEFt alonE   /   lonEly starts & broKEn hEarts   /   hEllCat rECorDs   /   2005 thE aQuabats   /   golDEnvoiCE rECorDings   /   1997 

212 / punK

DissonanCE   /  hEllsiDE rECorDs  /   CrEpiD j. lEvy   /   1990 thE CrEpiDs   /  hEllsiDE rECorDs  /   CrEpiD j. lEvy   /   1992 rivErboat gamblErs   /  volCom EntErtainmEnt  /   2006 

thE DistillErs   /  hEllCat rECorDs  /   2002 

turbonEgro   /   apoCalypsE DuDEs   /   man’s ruin rECorDs   /   1999

turbonEgro   /   sCanDinavian lEathEr   /   burning hEart rECorDs   /   jaggED DEsign   /   2003

thE CrEpiDs   /  hEllsiDE rECorDs  /   CrEpiD j. lEvy   /   1991 



sum 41   /   DoEs this looK inFECtED?   /    islanD rECorDs   /   morning brEath inC. /   2002

altErnativE / 257256 / altErnativE

Stylorouge Creative Consultants 
57- 60 Charlotte Road 
London EC2A 3QT 
Tel +44 (0)20 7729 1005 
Fax +44 (0)20 7739 7124

Huron Album & Single Logo
Como Park Music

nEutral milK hotEl   /   mErgE rECorDs   /   Chris bilhEimEr   /   1998 huron   /   Como parK musiC   /   stylorougE   /   2005

Kula shaKEr   /   K   /    Columbia rECorDs   /   stylorougE   /   1996 moth   /   virgin rECorDs   /   KarlssonWilKEr inC.   /   2002

sopp

sopp

thE Falls   /   long timE Coming   /   soppCollECtivE   /   2007 unrEst   /   pErFECt tEEth   /   4aD   /   Chris bigg   /   1993

thE riCh   /   simplE EConomiCs   /   FEralmEDia    /   soppCollECtivE   /   2005 thE brEEDErs   /   logo For postEr   /   art Chantry   /   2003

la roCCa   /    sing song sung   /    DangErbirD rECorDs   /   smog DEsign / ryan CorEy   /   2006
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SAhARA hoTNIGhTS   /   BMG UK   /   hENRIK WALSE   /   2004

Self-taught, self-employed art director and designer Henrik Walse 
has been focusing on design for the music industry since he started 
in 1998. Henrik has created multiple logos, album covers, and 
posters for some of Sweden’s hottest exports, including Sahara 
Hotnights, Danko Jones, The Hellacopters, and The Hives.

• What’s your background?

I’m from Sweden. I live and work in Stockholm. I did not go to 
design school.

• How did you begin doing design for music?

Growing up skateboarding, I got in touch with a lot of people 
playing in bands. I started to do stuff for my friends, and some of 
them got really big, so I got pretty well-known in the music industry.

• It looks like you’re the “go-to” guy for rock design in Sweden, but 
you also do a lot for U.S.- and U.K.-based labels like Universal, 
Virgin, and EMI. How is it working from a distance? Do you feel 
like we’ve gotten to the point where designers can work remotely 
from home, or do you spend a lot of time traveling for meetings 
and photo shoots?
 
It’s really easy to work long-distance now. The only thing is the 
photo shoots. I really like to be part of those, so I have to travel 
some. I had my office in New York for a while and worked mostly 
with Swedish clients without problems. I guess you can be wherever 
there’s a good Internet connection. But it is easier to be at my 
office in Stockholm, where I have tons of material, books, etc., 
for inspiration.

INTERVIEW WITh hENRIK WALSE

318 / ALTERNATIVE

SAhARA hoTNIGhTS   /   BMG UK   /   hENRIK WALSE   /   2001

SAhARA hoTNIGhTS   /   BMG UK   /   hENRIK WALSE   /   2003

• Can you tell me a little about your process when you’re developing 
a new logo for a band? Do you listen to the music over and over? 
Do you look through logo books for ideas? Do you look through your 
CD collection? Do you go to the music store?

I mostly look through old magazines. I’m really good at seeing 
things in stuff that doesn’t look that good. Then I try to incorporate 
my own thoughts in the stuff I find. A lot of my inspiration also 
comes from traveling. And of course collecting old records.

• Who has been your favorite band to work with so far?

I must say The Hives. They have such great ideas to work from. But 
I also like to work with bands that leave the design completely up 
to me. The Hives are really cool about design. They always tell me I 
have to do stupid simple design, so it looks like they could’ve done 
it by themselves. I’m really into the designs of underground power 
pop and New Wave singles from the late 

,
70s early 

,
80s. Most of 

that stuff is really simple and “stupid” design and I just love it!

• What do you do if you’re hired to do work for a band, and you 
really don’t like their music? Does it make it harder?

That happens a lot because I’m not really into modern music at all.

• So we’ve already lost most of the great album art, and we’re 
quickly seeing CDs die out too in favor of MP3s. Do you think the 
art of the band logo is going to be disappearing too?

The band has to promote themselves through a strong graphic 
profile. I think the artwork will always be there. The only thing that 
changes is the money involved, I guess. And that sucks.
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GIRLS ALoUD   /   SoUND oF ThE UNDERGRoUND   /   PoLYDoR RECoRDS   /   zIP DESIGN   /   2003

WhAM!   /   CoLUMBIA RECoRDS   /   1984

MARIE oSMoND   /   PAPER RoSES   /   CoLUMBIA RECoRDS   /   SAUL SAGET   /   1973

328 / PoP

NAKED EYES   /   EMI RECoRDS   /   1983



PUSSYCAT DoLLS   /   A&M RECoRDS   /   SMoG DESIGN / GLEN NAKASAKo   /   2005

ChER   /    LIVING PRooF   /    WARNER BRoS. RECoRDS   /   SMoG DESIGN   /   2006

ChER   /    LIVING PRooF   /    WARNER BRoS. RECoRDS   /   SMoG DESIGN   /   2006 GERI hALLIWELL   /   EMI RECoRDS   /   STYLoRoUGE   /   2005ChER   /    LIVING PRooF   /    WARNER BRoS. RECoRDS   /   SMoG DESIGN   /   2006

BRANDY   /   BEST oF   /    ATLANTIC RECoRDS   /   SMoG DESIGN / SARA CUMINGS   /   2005

342 / PoP PoP / 343



jENNIFER LoPEz   /   j.Lo   /   EPIC RECoRDS   /   SLANG INC   /   2001PINK   /    I’M NoT DEAD   /    LA FACE RECoRDS   /   SMoG DESIGN / GLEN NAKASAKo   /   2006

PoP / 347346 / PoP
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jAY-z   /   ThE BLUEPRINT    /    RoC-A-FELLA RECoRDS   /   MoRNING BREATh INC.   /   2000

368 / hIP-hoP

KANYE WEST   /   LATE REGISTRATIoN   /    RoC-A-FELLA RECoRDS   /   MoRNING BREATh INC.   /   2006

EMINEM   /   ThE MARShALL MAThERS LP   /    INTERSCoPE RECoRDS   /   MoRNING BREATh INC.   /   2000

TALIB KWELI   /   ThE BEAUTIFUL STRUGGLE   /    RAWKUS RECoRDS   /   MoRNING BREATh INC.   /   2005



ThE ARTIST FoRMERLY KNoWN AS PRINCE     /     WARNER BRoS. RECoRDS    /     1993 

R&B / 375

The artist currently known as Prince was born Prince Rogers Nelson in 1958. But on his thirty-fifth birthday in 1993, 
Prince announced that his public life under that name was over. From that moment on, he wanted the press, his record 
label, and everyone else to refer to him by using an unpronounceable symbol that had appeared on his album covers and 
elsewhere since 1982. Visually, this icon seemed to be a stylized take on a combination of the traditional symbols for male 
and female. During negotiations regarding the release of Prince’s next album, a battle ensued between Warner Bros. and 
Prince about the artistic and financial control of Prince’s output. When the name change was announced, no reasons 
were given. Popular consensus was that he was just having a superstar tantrum. At the time, Prince appeared in public 
with the word “SLAVE” written on his cheek. On his Web site, The Dawn, Prince went on to explain the name change:

“The first step I have taken towards the ultimate goal of emancipation from the chains that bind me to Warner 
Bros. was to change my name from Prince to      . Prince is the name that my Mother gave me at birth. Warner 
Bros. took the name, trademarked it, and used it as the main marketing tool to promote all of the music that I 
wrote. The company owns the name Prince and all related music marketed under Prince. I became merely a 
pawn used to produce more money for Warner Bros. . .

“I was born Prince and did not want to adopt another conventional name. The only acceptable replacement 
for my name, and my identity, was a symbol with no pronunciation, that is a representation of me and what 
my music is about. This symbol is present in my work over the years; it is a concept that has evolved from my 
frustration; it is who I am. It is my name.”

Prince ceased using the symbol in 2000 after six albums and returned to using “Prince” again when his publishing 
contract had been fulfilled with Warner Bros. In a press conference stating that he was now free from undesirable 
relationships associated with the name “Prince,” he formally reverted to his original name. He still occasionally uses 
the symbol as a logo and on album artwork and continues to play a      -shaped guitar.

ThE SYMBoL

374 / R&B
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DoN WILLIAMS   /   ESPECIALLY FoR YoU   /   MCA RECoRDS   /   1981 

388 / CoUNTRY

ThE oAK RIDGE BoYS   /   RooM SERVICE   /   ABC RECoRDS   /   GERARD hUERTA   /   1978

KENNY RANKIN   /   AFTER ThE RoSES   /   ATLANTIC RECoRDS   /   PACIFIC EYE & EAR   /   1980
ALABAMA   /   FEELS So RIGhT   /   RCA RECoRDS   /   1981
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MATISYAhU   /   LIVE AT STUBB’S   /   EPIC RECoRDS   /   2005

UB40

414 / REGGAE

UB40   /   VIRGIN RECoRDS   /   1980

TooTS & ThE MAYTALS   /   FUNKY KINGSToN   /   ISLAND RECoRDS   /   VISUALEYES   /   1975

MAxI PRIEST   /   INTENTIoNS   /   10 RECoRDS   /   STYLoRoUGE   /   1986




